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Proposal for a New Interdisciplinary Graduate Course
Arts and Sciences 750: A Multidisciplinary Seminar for Artists
A seminar for graduate students in the fine arts throughout the university.
(Revised proposal, Spring 2006)
Proposed by

Michelle Herman, Associate Professor
Department of English (M.F.A. Program in Creative Writing)

Date of appointment: 1988

Co-sponsor: Lesley Ferris

Department of Theatre
Date of appointment: 1998
Contact:

Michelle Herman

M.F.A. Program in Creative Writing

Department of English

421 Denney Hall

165 W. 17th Avenue

292-5767

267-5742

herman.2@osu.edu 

________________________                                                           ___________________________

Chair, Department of English                                                                   Chair, Department of Theatre
cc: John Roberts, Dean, College of Humanities

      Karen Bell, Dean, College of the Arts
RATIONALE

The proposed course, ASC 750, represents a landmark opportunity for graduate student artists at the Ohio State University.  This seminar, which would serve as the core course for the proposed Graduate Interdisciplinary Specialization in Fine Arts (but would be not be restricted only to those pursuing the GIS), would provide graduate students with a forum to share and explore their working methods and ideas with artists in other disciplines, to participate in discussions that cross discipline-specific boundaries, and to show and discuss their work in an environment that is not available elsewhere in the University.  Such a seminar would give our students an unprecedented opportunity to step back and look at their work, their disciplines overall, and the undertaking of art-making of any kind, through a wide lens. 
A version of this course has already been taught twice (through Comparative Studies*) by Professor Herman, under the title “The Making of Art: A Multidisciplinary Seminar for Artists” (as CS 792, in spring 1998, and as CS 850, a Wexner Seminar, in spring 2005).  Formalizing the course a regular offering from the College of the Arts and Sciences would be appropriate not only because of the College’s commitment to the education of students in the fine arts, but also because ASC would be a logical “fit” for a graduate seminar that really does stretch across many disciplines and over more than one College within ASC.  It would also be a ground-breaking step for the Ohio State University, since there is no university we know of that offers a course quite like this.  There are a few programs that encourage interdisciplinarity among artists (the Inter-Arts Center at San Francisco State University offers an M.A. in Creative Arts with a concentration in Interdisciplinary Arts; the California Institute of the Arts offers an Integrated Media Program; the Maine College of Art and Goddard College in Vermont each offer an interdisciplinary M.F.A) but none that we know of includes a course in which students in all arts disciplines have the opportunity to meet regularly as part of their coursework, sharing art in progress and benefiting from the resulting conversation.

In the world of the artist, and particularly in university settings, specialization and its unwelcome companion, isolation, are commonplace.  In the pursuit of excellence in novel-writing, choreography, lithography, sculpture, music composition, and so on, the “bigger questions” about the creation of art, what art means to address and how, the role of the artist in society, and the process of art-making that go beyond technique and form, tend to be left out of the picture.  The fact is that true success in artistic creation and performance requires the kind of breadth that this course addresses.  If an artist rarely—or never—has a conversation, or shares work with, artists working in different fields, much of the potential of an individual artist may go unrealized; thinking can become stale, or circular; and many questions about the work itself will remain unasked.
Even more than this—or as a direct result of this—the loss to society is incalculable.

In the proposed course, a group of graduate students from across various art fields will meet weekly and consider the ongoing and finished work of the members of the class, approaching this work not from the narrow perspective (and the concomitant emphasis on technique, and the conventions and jargon) of a single field, but from the wider perspective of art (process, practice, and theory) overall.  The reading list and other aspects of the organization of the course would vary depending on the individual faculty member’s approach (see note below, on faculty), but the general outline of the course would remain constant (see attached sample syllabus).  Manuscripts and CDs of student work would be distributed, studio visits made, slide shows viewed (et cetera).  Sample topics for discussion would include, but are certainly not limited to, the following: the pursuit of meaning in a work of art; notions of truth and verisimilitude; inspiration; social content; the meaning and nature of “beauty” in art; autobiography and “confession”; the projection of an artist’s personality; communication; symbolism; questions of when a work of art is “done” (how does the artist know? what does “done” mean in the case of an abstract painting or sculpture versus a lyric poem versus a dance piece?); time-based versus still-based work; and the role of performance (in the composition of a work of art as well as its execution—and the inherent differences in, for example, such fields as music and dance, which most often rely on artists other than the composer for its performance, and literature and painting, which are not “performed” in the usual sense of the word at all and are composed in solitude).
For some students, this course would be a natural capstone to their graduate education; for others, it would serve as a doorway to other courses.  Either way, this seminar would give all artists who choose to pursue their graduate education at the Ohio State University, and who are accomplished enough to gain admission to one of our competitive arts programs, the opportunity to enlarge the scope of their vision and complicate the art they produce, and to enrich and deepen their education in art beyond a single area of specialty.  Students who elect to take this course will be uniquely equipped to create art that embraces a wider field of vision, and that speaks to a wider audience. 
Graduate school is usually thought of as a time for narrowing of focus, for jettisoning other interests and pursuits, but an artist who has begun early in his or her career to think, and create, outside the confines of a specialization, is in a far better position to make art that communicates, and serves, the culture and society of our time—and of times to come.  Indeed, true success in artistic creation and performance requires breadth, and depth, in matters that go beyond the demands of any individual arts discipline, and an artist who has begun early in his or her career to think, and create, outside the confines of a specialization, is in a far better position to make art that communicates, and serves, the culture and society of our time—and of times to come.

TARGETED STUDENTS
This course will target graduate students in creative writing, music composition and performance, dance, the theatre arts, and all fields of visual art, and may also be appropriate for graduate students in certain other fields (for example, those in architecture, design, ACAD, and art education).
EXPECTED ENROLLMENT
Demand for the course, when taught as CS 850 in spring 2005, far exceeded Professor Herman’s ability to accommodate it.  In the end, 21 students registered for what had been planned as a 12-15-student seminar; over 40 other students inquired about the course, and 15 of these asked to be put on a waiting list.  But all interested students were aware that this would be their only opportunity to take the course before graduating.  If a version of the course were offered once a year, we should easily be able to accommodate the demand.  (If demand turns out to be so large that a single section offered yearly cannot accommodate it, it would be relatively simple to add a second section, particularly once the course is up and running, and faculty outside the initial group participating [see below] have had a chance to visit and observe the class.)
FACULTY

The goal is a rotation that would require each faculty member to teach the course no more than once in six years, depending on the particular faculty member’s availability,  Given the vagaries of home-department demands and faculty leave, we would ideally like to see a list of roughly ten faculty members, but could certainly get up and running with far fewer.  At this point, the following members of the faculty across the various arts disciplines have asked to be included in the rotation, and their department chairs (as appropriate) have agreed to make them available to teach the course:

Michelle Herman, Creative Writing (English)

Lesley Ferris, Theatre
Edward Adelson, Music
Candace Feck, Dance

Lee K. Abbott, Creative Writing (English)

Joy Reilly, Theatre
Norah Zuniga Shaw, Dance
Pheoris West, Art

Professor Herman is already tentatively scheduled to teach the course the first time it is offered, if approved—in Spring 2007.

TIMELINE

An initial proposal for this course was funded for further development in 2006 by Subcommittee A, and with this completed proposal (submitted concurrently with the revised proposal to the Graduate School for the Graduate Interdisciplinary Specialization in Fine Arts* for which ASC 750 would be the core course), if approved by Autumn 2006, the course could be offered in Spring 2007, as noted above, and every Spring quarter thereafter by a rotating group of faculty from all participating departments.

A sample syllabus for the course is attached.
Arts and Sciences 750: A Multidisciplinary Seminar for Artists

A seminar for graduate students in the fine arts throughout the university.

5 hours

Fridays, 1:30 – 4:30 PM
Prof. Michelle Herman
(Office hours: 9:30 AM – 12:30 PM, Fridays, and MW by appointment, DE 165)

A multidisciplinary seminar for graduate students in the arts throughout the university, in which we will consider what we have in common (which too often we forget) and look at the process of art-making through the lens of each medium as well as the wider lens we can provide as a group.  We will talk generally about process, and look closely at one another's work, without being able to rely on—or being hampered by—the jargon (and sometimes the narrowness of thinking that goes along with our jargon) of our individual media.

In a weekly seminar, we'll talk about what it means to make art and about the life of an artist—from the sublime to the ridiculous, as well as the practical.  The texts required are listed below, and a much longer list of recommended additional reading is attached.  The main “texts” and other course materials, however, will be your own finished work and work in progress.  Through a combination of gallery visits and talks, dance and theatre performances, concerts, readings, and the distribution of printed matter, CDs, DVDs, and other materials, we'll be looking at art in process and thinking and talking about it.


What we are re-creating here, in some sense, is the salon of yore—or the contemporary artists colony experience, when artists of all stripes gather each evening in one another’s studios to consider work across all media and fields.

Collaborative projects across the arts will be encouraged and facilitated (but are certainly not required).
Required texts
Frank Barron et al. (Editors), Creators on Creating
Lewis Hyde, The Gift
Week One

Introduction to the course.  Opening discussions: Intention, meaning, effect; passion, craft, and conceptual expertise; the creative personality.  Sign up for presentations of work (performances, readings, studio visits, etc.).  Assignment: Read Part I, “A Theory of Gifts” (pp. 3-142) of The Gift.
Week Two

First student presentations/performances/studio visits, followed by discussions of the work.  Schedule of the quarter’s presentations distributed.

Discussion of Hyde, and his premise that a work of art is a gift and not a commodity, also of notions of “giftedness” and “talent.”

Assignment: Read Part II, “Two Experiments in Gift Aesthetics” (pp. 143-282) of The Gift, and prepare as necessary for Week Three presentations (read mss., listen to CDs as supplied, etc.).

Week Three

Student presentations/discussions.
Discussion of Hyde.
“All artists work to perfect the tools of their craft, and all art involves evaluation, clarification, and revision.  But these are secondary tasks.  They cannot begin (sometimes they must not begin) until the material, the body of the work, is on the page or on the canvas….” [p.145]
Assignment: Read essays by Tchaikovsky (“Composing A Symphony”), Tony Kushner (“Is It A Fiction That Playwrights Create Alone?”), and Marion Milner ( “The Plunge Into Colour”)  in Creators on Creating.  Prepare as necessary for Week Four presentations.
Week Four

Student presentations/discussions.

Discussion of reading; plus: plus good art and bad art—definitions; standards, subjectivity, and taste; sentiment and sentimentality

“Our reaction against the sentimentality embodied in Victorian and post-Victorian [art] was so resolute…[we] came to believe that the further from sentimentality we got, the truer the art. That was a mistake….If you are not risking sentimentality, you are not close to your inner self.”) – Richard Hugo, The Triggering Town 
Assignment: Read essays by Fellini (“Miscellany”), Anna Halprin (“The Process is the Purpose”), and Yeats (“The Symbolism of Poetry”) in Creators on Creating.   Prepare as necessary for Week Five presentations.

Week Five

Student presentations/discussions.

Discussion of reading; plus: process and product; lone art vs. collaborative art; private art and performance art.
Assignment: Read essays by Mat Callahan (“Creation Myth”), Annie Dillard (“Heaven and Earth in Jest”), and Igor Stravinsky (“Poetics of Music”) in Creators on Creating.  Prepare as necessary for Week Six presentations.

Week Six

Student presentations/discussions.

Discussion of reading; plus: authority and the development of vision or voice; communication and accessibility; interpretation and misinterpretation.
Assignment: Read essays by Carl Jung’s essay (“First Years”) and Ingmar Bergman’s “The Magic Lantern” in Creators on Creating.  Prepare as necessary for Week Seven presentations.

Week Seven

Student presentations/discussions.

Discussion of reading; plus: what makes an artist? the history of the individual as an artist; the development and the vision of the self as an artist.

Assignment: Read essays by Mat Callahan (“Creation Myth”), Annie Dillard (“Heaven and Earth in Jest”), and Igor Stravinsky (“Poetics of Music”) in Creators on Creating.  Prepare as necessary for Week Eight presentations.

Week Eight

Student presentations/discussions.

Discussion of reading; plus: the road to specialization; virtuosity and the “renaissance” man or woman; honing a craft/protecting a gift; the work ethic—rituals, routines, blocks.
Assignment: Read essays by Isadora Duncan (“The Mother Cry of Creation”), Karen Finley (“License for Madness”), and Laurence Olivier (“Lessons from the Past”) in Creators on Creating.  Prepare as necessary for Week Nine presentations.

Week Nine

Student presentations/discussions.

Discussion of reading, plus: the traditional, the formal, the naturalistic, the representational; abstractions and experiments; the cutting edge; trends, markets, commerce.
Assignment: Read essays by Italo Calvino (“Invisibility”), Sidney Bechet (“The Second Line”), and Ursula Le Guin (“The Fisherwoman’s Daughter”) in Creators on Creating.  Prepare as necessary for Week Ten presentations.

Week Ten

Student presentations/discussions.

Discussion: of reading; plus: success and failure; survival; art and life.
Finals week
Arrange with Prof. Herman for private conference this week; submit written self-evaluation and artist’s statement.

Other events

Thesis shows and other performances/exhibits/readings etc. by members of class TBA; please make every effort to attend.
Epilog, the graduation event for the Creative Writing MFA program (readings by graduating writers), date TBA, Wexner Center Film/Video Room.
[Please let me know of any events that will occur this quarter; I’ll add them to the final version of the syllabus that includes all studio visits and other presentations.]
Also: be aware that on certain days—when we visit the glass foundry, for instance—we may need additional time, either before or after class; if this turns out to be impossible, given your own schedules, we may need to work together to schedule additional class times for such “field trips.”
Attendance

If you have problems attending classes or providing timely and thoughtful response to the other members of the class, you will fail in your obligation and your failure will seriously affect your final grade.  Attendance at all sessions is expected, and you are expected to make every effort to attend your classmates’ extra-classroom performances, exhibits, and so on.
Grading

The expectation in this class is that you will be continuing to produce the work in your discipline that is your primary purpose in attending the University, and that you will share your finished work as well as work in progress, and plans for future projects, with the class.  Visual artists are expected to invite the class to their studios to see in-progress and completed work (slide shows of the latter are fine); composers are expected to perform, to arrange for performances, or to play recorded music for the class; writers are expected to distribute manuscripts and tear sheets from published work, and to read work aloud; and so on.  Your grade for this class will not be based on the instructor’s evaluation of this work itself, but on your ability to talk about it and write about it, and on your active participation, written comments, and thoughtful, engaged discussion of the work of your colleagues.  A represents excellent, fully engaged participation and response; B represents good participation/response; C represents the bare minimum participation/response.  If you are unable to attend the class sessions and come to them fully prepared to discuss the reading, the subject at hand on any given day, and the work of your colleagues, I would rather you withdrew from the class than continued to attend it sporadically and engage less than fully.  If you do not withdraw, such behavior will certainly be rewarded with a D or E in the class.

Plagiarism

Plagiarism is the representation of another's works or ideas as one's own: it includes the unacknowledged word for word use and/or paraphrasing of another person's work, and/or the inappropriate unacknowledged use of another person's ideas. All cases of suspected plagiarism, in accordance with university rules, will be reported to the Committee on Academic Misconduct.

The Office for Disability Services, located in 150 Pomerene Hall, offers services for students with documented disabilities. Contact the ODS at 2-3307.

Recommended additional reading*
Joyce Cary, Art and Reality: Ways of the Creative Process

Richard Hugo, The Triggering Town
(a book about writing poetry. Sample quote: “If you want to communicate, use the telephone.”)
William Maxwell, The Outermost Dream
 (essays on the “character” of various artists, mostly writers—for example, an essay on Colette's intense curiosity about the world, one on Byron's character as revealed in his financial accounts, one on Virginia Woolf's “malicious tongue,” and one on Giacometti's creative gloom)
Vera John-Steiner, Notebooks of the Mind:  Explorations of Thinking
David Bayles and Ted Orland, Art & Fear: Observations on the Perils (and Rewards) of Artmaking
Malcolm Budd, Values of Art (Pictures, Poetry and Music)

Leo Tolstoy, What is Art?
Mihaly Csikszentmihalyi, Creativity: Flow and the Psychology of Discovery and Invention
(a book by a University of Chicago psychologist that examines creativity itself, and analyzes “the creative person” based on his interviews with ninety-one “creative people”—including poets, jazz musicians, and astronomers (to name a few).  You will find particularly interesting, I’m sure, the suggestion by the author that most creative people have “dialectic personalities—smart yet naive, both extroverted and introverted,” etc., and also that they are rarely popular during adolescence, and while not necessarily more brilliant than their college peers, they displayed more “concentrated attention”; later, they kept a consistent focus on future work”)

Michael Kimmelman, The Accidental Masterpiece: On the Life of Art and Vice Versa
 (the chief art critic of the New York Times writing on the rewards of aesthetic experience) 
Barry Panter (Editor), Creativity & Madness : Psychological Studies of Art and Artists
John Carey, What Good Are the Arts?
(a dismissal of “cultural elitism” by a former Oxford English professor—who gave up teaching to become a full-time book reviewer—who approaches the subject by asking a series of questions, from “What Is a Work of Art?” to “Do the Arts Make Us Better?” and “Can Art Be a Religion?”)

John Berger, Ways of Seeing (visual art)

John Berger, Selected Essays (on visual art and nearly everything else)
Sven Birkerts (Ed.), Graywolf Forum One: Tolstoy's Dictaphone: Technology and the Muse
(on the impact of technology on individual imagination)

Tillie Olsen, Silences
(on creative blocks and fallow periods)

Mary Warnock, Imagination and Time
(about the nature of the imagination, its function in human existence, and its role in creating meaning)
Geoff Dyer, But Beautiful: A Book about Jazz
Geoff Dyer, The Ongoing Moment (photography)

Walter Murch, In the Blink of an Eye (film editing)

Michael Ondaatje, The Conversations: Walter Murch and the Art of Film Editing
John Gregory Dunne, Monster (screenwriting)

Robert Rodriguez, Rebel without a Crew (film)

John Sayles, Thinking in Pictures (film)

Getting Away with It by Steven Soderbergh (film)

Susan Sontag, On Photography
Susan Sontag, Regarding the Pain of Others (photography)

Lawrence Weschler, Boggs (drawing and conceptual art)

Lawrence Weschler, Seeing is Forgetting the Name of the Thing One Sees (abstract art)

Lawrence Weschler, Mr. Wilson's Cabinet of Wonder (conceptual art)

Dave Hickey, Air Guitar (essays on art and culture)
Diane Apostolos-Cappadona (Editor), Women, Creativity, and the Arts: Critical and Autobiographical Perspectives

John E. Gedo, The Artist & the Emotional World: Creativity and Personality (Psychoanalysis and Culture)

Cynthia Ozick, Art & Ardor

Cynthia Ozick, Metaphor & Memory
Paul Auster, The Art of Hunger
Jerome Bruner, Actual Minds, Possible Worlds
Otto Rank, Art and Artist: Creative Urge and Personality Development

Erich Neumann, Art and the Creative Unconscious : Four Essays
Howard E. Gardner, Art, Mind, and Brain: A Cognitive Approach to Creativity
Milan Kundera, Testaments Betrayed
M.P. Follet, Creative Experience

M.L. Hourd, The Education of the Poetic Spirit

Anton Ehrenzweig, The Psychoanalysis of Artistic Vision and Hearing

Ernst Kris, Psychoanalytical Explorations in Art

Jacques Maritain, Creative Intuition in Art and Poetry
Herbert Read, Icon and Idea. The Function of Art in the Development of Human Consciousness
John Gardner, On Moral Fiction

William Gass, Fiction and the Figures of Life
Virginia Woolf, A Writer's Diary

Jean Rhys, Letters
Miriam Allott (Editor), Novelists on the Novel
(includes “thoughts on the process” by Conrad, Austen, Fielding, Proust, Tolstoy, Stendhal, Flaubert,George Eliot, etc.)

Annie Dillard, Living by Fiction

Susan McBride Els, Into the Deep

J.D. McClatchy (Editor), Poets on Painters (essays)
Daniel Halpren (Editor), Writers on Artists (essays)
Rilke, Letters to a Young Poet
Zbigniew Herbert, Still Life with a Bridle

The Letters of Gustave Flaubert

Constantin Stanislavski, An Actor Prepares

Mary K. Benet, Writers in Love
Burton Raffel, Artists Communities: A Directory of Residencies in the United States Offering Time and Space for  Creativity
(A practical guide [something to consider for summertime, or immediately upon graduation])
P. Andrew Spahr et al., Community of Creativity: A Century of MacDowell Colony
(…and in case you don’t know anything about the way artists’ colonies work, a history of one of the truly great ones)

And further reading (fiction and poetry on artist, artists, and the making of art)*
Franz Kafka, The Hunger Artist (perhaps the greatest work of fiction—if also one of the gloomiest—about what it means to make art)

Joyce Cary, The Horse's Mouth (about a painter—and quite a rollicking account thereof)

Emilie Buchwald and Buth Rosten (Editors), The Poet Dreaming in the Artist's House (an anthology of poems about and inspired by paintings)
Richard Powers, The Time of Our Singing (a family saga, featuring the world of classical music, with the matriarch a classically trained singer and one of the children a “singing prodigy” and another an accompanist)
Charles Simmons, Wrinkles (about a novelist, aging and wondering whether it was worth the trouble)
A.S. Byatt, Still Life (about a painter and a writer)
Vikram Seth, An Equal Music (a violinist and a pianist—a romance)
Brian Morton, Starting Out in the Evening (a novelist at the end of his life)

Henry James, "The Middle Years" (a writer) and "The Real Thing" (a painter)—these are short stories

Somerset Maugham, The Moon and Sixpence (fictionalized account of Gaugin's life)

Michael Mejia, Forgetfulness (a novel about composer Anton von Vebern)

Philip Roth, Zuckerman Bound and My Life as A Man (novelists)
Herman Hesse, Magister Ludi (a futuristic novel about a “genius” that follows his life from his childhood music lessons to his apex as master of the “glass bead game,” a metaphor for the most balanced expression of music, philosophy, mathematics, and “all that is and will be”)
Alison Lurie, Real People (about a novelist—blocked and stuck—at an artists’ colony)
Kobo Abe, The Box Man (conceptual art)

Don DeLillo, Great Jones Street (rock music)

Jonathan Lethem, The Fortress of Solitude (painting, hip-hop, graffiti, street art, film, comic books, soul music, rock and roll, etc.)
Willa Cather, various short stories, many of which are about musicians and actors
Bernard Malamud, various short stories

.

* Comparative Studies was never the appropriate department to house the course, but provided the best temporary solution to the problem of where to house a course that didn’t rightly belong in any particular arts discipline’s offerings.





* The initial proposal for the GIS was also funded for further development, by the Graduate School, in 2005.





* This is by no means a complete list, but it is, at the very least, a list of books I have vetted, and which I can recommend as useful, thought-provoking, and well worth your time.


* This is a woefully incomplete list, I know.  I decided to go short rather than long, so you may consider this merely a sampling.  If your favorite book about an artist isn’t here, just let me know; my own personal list is long on writers, and I’d interested in the best novels and stories about dancers, painters, composers, and other artists.





